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Art 303: Life Drawing
          

Associate Professor Sarah Vanderlip

    

Tues./Thurs 10:00am-12:40pm.

office hours 8-9:30am  and 1-3 pm.  Tues./Thurs. and Weds. 1-3pm

and by appointment.

svanderlip@csub.edu

or tel. 661-654-2341
Course description:  

In this class we will explore the fundamentals of drawing by studying and then recreating primarily the nude human figure.  By doing so we join in the great artistic tradition of drawing from life.  We will explore ideas in composition, anatomy and proportion while practicing various techniques like contour drawing, value drawing and structural drawing. Over the course of the quarter we will build a foundation of drawing skills that will set the basis for our future art making.

Drawing, of course, came before reading and writing. Is it in fact the most direct form of visual communication?   Is drawing on par with painting and sculpture?  Is being able to draw from life essential to being an artist?  Must a drawing be only two dimensions?  Must a drawing be on paper?  Can your mind really control your hand?  Must a drawing be about something? Many great artists believe that to draw is to see.

What is composition, subject matter, perspective, portraiture, figure/ground reversal, foreshortening, line drawing, value drawing, blocking, hatching, shading, mirror drawing, contrapposto, and geometric abstraction?  What is the rule of thirds? We will learn and experiment with all these terms.  

The great painter Henri Matisse said about drawing:

“To pass the time I would pick up a telegraph form lying on a table, and use the pen to draw on it a woman’s head.  I drew without thinking of what I was doing, my pen going by itself, and I was surprised to recognize my mother’s face... I was struck by the revelations of my pen, and I saw that the mind which is composing should keep a sort of virginity for certain chosen elements, and reject what is offered by reasoning.”  

Course requirements:  

1.  At least Ten Drawings on various sized individual pieces of quality paper.  Each drawing done in class must employ the technique introduced in the beginning of the week and must be of the subject provided.  Additions can be made out of class.  Each of the ten drawings turned in for grading must illustrate ten hours of work per week. (6 hours in class, 4 hours out of class.)  

(70% of your grade)

2.  Class participation and critical attention to the assignments is essential to the success of the class.  Coming to class prepared and ready to work, practicing the technique, and staying engaged is absolutely necessary. Thoughtful study of each other’s work only informs what you’re working on.  Use me and each other for feedback on your projects.  (10 % of your grade)

3.  Presentation of drawings and ideas during the individual and three scheduled class critiques will help the students develop their understanding of visual language.  Take these critiques seriously and be prepared to discuss your work.  (10% of your grade).

4.  Attendance in and out of class is required. Come to class on time.  No cell phones or portable music systems.  (minimum of four hours of work outside of class per week is required for class credit).  

UNLIKE OTHER STUDIO CLASSES,  MOST OF THE WORK IN HERE TAKES PLACE DURING CLASS TIME.  WE WILL HAVE A MODEL NEARLY EVERYDAY.  DO NOT MISS CLASS.
(10% of your grade)

Louise Bourgeois, an outstanding artist still working at the age of 95, says:

“ I am not particularly aware or interested in the erotic in my work.  Since I am exclusively concerned, at least consciously, with formal perfection, I allow myself to follow blindly the images that suggest themselves to me.”

After completion of this course students will;

1. 
Be able to identify, analyze and discuss scores of artist who draw and/or paint from life.

2.
Know and be able to demonstrate a wide variety of drawing  methods as well as the tools, techniques and processes used in those methods.

3.
Know how to describe and evaluate the conceptual and aesthetics principles of drawing by using and applying an extensive vocabulary of visual terminology (Line, Contour, Value, Negative Space, Contour, Balance, Symmetry/Asymmetry, Foreground/Background Reversal, Repetition etc.) 

4.
Practice presenting their finished work -while expressing the ideas behind the work-to an audience. 

5.
Know how to differentiate and discuss various types of drawings from various art movements, eg. Renaissance  Impressionism, Expressionism, Surrealism, Dada, Super-Realism, Pop, Kitsch, etc.

6.
Become familiar with possible reasons behind artistic expression (illistration, humor, spiritual fulfillment, to effect political change, to attempt the sublime, to beautify, to document, etc)
Resources:

Drawing by Seeing by John Torreano, Professor of Drawing, and Head of the Drawing Program at New York University

Go to this link below, scroll down a bit, and download The Practice and Science of Drawing by Harold Speed.  This is a brilliant book from the early 20th century but still quite relevant today.


http://processjunkie.blogspot.com/2007/09/best-figure-drawing-books-ever.html




There are numerous links online to help you with technique, feel free to find your own or try this one below:
http://drawsketch.about.com/od/figuredrawing/Figure_Drawing_Life_Drawing_Tips_and_Lessons.htm

Materials:

pencils, (both hard and soft)* (no mechanical ones)

vine charcoal*

conte crayon

pastels

pens

erasers* (pink, white and kneaded)*

ruler

compass

square

paper (good quality cold and hard pressed, middle tone is good too)*

pencil sharpener
smudging stick

* required

Techniques:

gesture drawing

pencil and thumb mesuring of the figure

line drawing 

blind drawing

hatching only 

shading only (no lines) aka value drawing

mirror drawing

blocking and gridding
Tips:

Accept that the only way to get good at this is too practice like crazy

Lightly lay out the proportions first  by mesuring off the head (will explain)

Draw with your whole arm when doing quick sketches
Don’t use too hard a pencil
Don’t put any lines on a value drawing

Don’t guess at proportion; measure things

When photographing what you want to draw get on the same level as it and don’t use a flash

Trust your eye to guide you; really look at your subject, refer to it; not your memory of it.

Get the structure of the drawing down before the details

Use quality materials

Rule of thirds (will explain)
Schedule: 


(Artists interviews, essays and articles will be 




handed out periodically during the quarter





for reading w/ short discussions to follow. 




Screenings of films may also be included in 




scheduling. )

Week one:  


Getting to know who we are.  Class 





description.  Hand out syllabus.





Hand out first assignment. Facilities tour









locker assignments.  Slides to present the

 



first assignment. 








Week two-week nine:

Work on one assignment using one technique per week. One drawing due each week for a total of ten drawings.  At 5th week you must have at least four drawings to present for mid-term review and evaluation.




Week ten:  


Final critique of last five drawings. Discuss. 




the ground we’ve covered; what to do next.  




Clean up lab area. 

Finals week:


Final critique of last five drawings. Discuss

Possible artists we will see in class:

Historic:

Leonardo

Michelangelo

Corbet

Vermeer

Manet

Henri Matisse

Pablo Picasso

Frfida Kahlo

Andy Warhol

Alice Neel

Roy Lichtenstein

Diego Rivera

Georgia O Keefe

Contemporary:

Jim Shaw

R.Crumb

Kiki Smith

Vija Celmins

Edward Ruscha

Richard Philips

Peter Saul 

Sean Landers

John Currin

Lisa Yuskavage

Elizabeth Peyton

Robbie Conal

Jenny Saville

Rachel Feinstein

to name a few….

PLEASE NOTE: It is assumed by the instructor that students will attend the scheduled classes and are there to learn the material. This means that the student will remain attentive and quiet and occupied with class-related activities. Cell phones should be turned off during class, or, if receiving a call is vital, set to vibrate. No texting or eating

Americans with Disabilities Act:

Students that are entitled to accommodations under the ADA should feel free to contact me directly so that I may ensure proper accommodations.  These accommodations will be in complete compliance with the directives set forth by CSUB’s Services for Students with Disabilities (SSD) office.   

Classroom Guidelines  


